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PREHISTORY

POSTS

LINTEL

Cromlech in 
STONEHENGE

DOLMEN

DOLMEN

DOLMEN



EGYPTIAN TOMB AND TEMPLE

BURIAL SHAFT

CHAPEL

BURIAL CHAMBER

SANCTUARY

CELL

THIRD PYLON

SECOND PYLON

HYPOSTYLE ROOM

COURTYARD MORE
FIRST PYLON

SPHYNX AVENUE

CELL
HYPOSTYLE ROOM

RAMP

SECOND TERRACE

RAMP

FIRST 
TERRACE



THE CITY-LIKE PALACE OF KNOSSOS 

MAGAZINES

THRONE ROOM 
AS MEGARON

MAIN ENTRANCE

CENTRAL COURT

RESIDENTIAL AREA



THE fortress city OF MICENE

CYCLOPEAN
WALLS

CRETAN PILLAR AND LYONRELIEVING TRIANGLE FEATURING
AN ORNATE MONOLITH

TRYLITHON
AS GATE

BURIAL CHAMBER

THOLOS
DROMOS

Tomb OF AGAMEMNON LIONS GATE

MEGARON

COLUMN COURTYARD 
WITH PERISTYLE

MAIN GATE

ENTRANCE



HANDLE

SHOULDER
BODY

FOOT

LIP

NECK

Exechias, Amphora with Achille et Aiace,
black figures ceramics, 530 B.C. 

Canneto’ s painter, 
Lekythos with white background, 420 B.C. 

Ergotimo et Clizia 
Volute krater, 570-560 b.c.

Eufronio Calyx krater, 510 b.c.

GREEK VASES



GREEK Architectural orders

ORIZONTAL 
GEISON

FRIEZE

LINTEL

CAPITAL

SHAFT

TRIGLYPH

METOPE

ABACUS
ECHINO

BASE

TRIPARTITE LINTEL

VOLUTE OF THE 
IONIC CAPITAL

FRIEZE CONTAINING  A 

CONTINUOUS BAND OF SCULPTURE

CAPITAL
WITH

ACANTHUS LEAVES

SHAFT

GEISON

E

N

T

A

B

L

A

T

U

R

E

E

N

T

A

B

L

A

T

U

R

E

DORIC ORDER IONIC ORDER CORINTHIAN ORDER



NAOS

PRONAO WITH 
FOUR COLUMNS

PERISTYLE
COLONNADE

ROOM OF THE
TREASURY

CELLA OR NAOS

PRONAOS

OCTASTYLE AND PERIPTERAL 
DORIC

PARTHENON TEMPLE

TETRASTYLE AND ANPHIPROSTYLE 
IONIC

ATHENA NIKE TEMPLE

GREEK TEMPLE: PLANimetry



GREEK SCULPUTURE: LINE OF FORCE

KOUROS OF MILO DORIPHOROS DANCING MAENAD 



ROMAN TRIUMPHAL ARCH

ASHLAR KEY 

ASHLAR
WALL

SPRINGER

LIGHT
OR ROPE

EXTRADOS

INTRADOS

HAPTIC

ONE FORNIX

PILON

HAPTIC

PILON

THREE FORNICES

SIMPLE ROUNDED ARCH

SPRINGER 



WORKS BUILT DURING AUGUSTUS AGE

TEMPLE TO MARS ULTOR

EXEDRA

PORCH WITH 
COLONNADE

LARGE, OPEN AND
RECTANGULAR SQUARE

CAVEA

ORCHESTRA

FRONT STAGE

AUGUSTUS FORUS MARCELLO THEATRE



EARLY CHRISTIAN CHURCH, 312-337, rome
SAiNt PETER

SEMI-CIRCULAR APSE

TRANSEPT

SECONDARY NAVES

NAVE

NARTEX 

FOUR-SIDED PORTICO

TRUSS

TIE BEAM

STRUT

KING POSTTOP CHORD

Truss
PHOTO IMPORTED FROM THE NET



SAiNt VITALE CHURCH, 540-547, 
RAVENNA

NARTEX

APSE

LITTLE APSE

LITTLE APSE

CHOIR

OCTAGONAL DOME

PILLAR

BUTTRESS

PRESBYTERY

COLUMN WITH «PULVINO»

MOSAIC WITH JUSTINIAN AND HIS COURT 

BYZANTINE COLUMN

MOSAIC WITH TEODORA 

PILLAR



PALATINE CHAPEL, 794-805, AQUISGRANA

FAçADE WITH WESTWERK
WESTWERK WITH TWIN TOWERS

OCTAGONAL DOME

GROIN  VAULT

PILLARS

PINNACLES

FOUR-LIGHTS

BIFORA

MONOFORA



ROMANESQUE: SOME  DECORATIONS

Romanesque hanging
arches

Like acanthus 
leaves



ROMANESQUE: 
VERTICAL SECTION of church

CLERESTORY WINDOWS WITH 
SPLAYED 

MATRONEUM

NAVE 
ARCHES AS 

«LOGGIATO»

CRYPT PRESBYTERY

APSE



MAIN APSE

LITTLE APSE

GROIN VAULTS

FOUR-SIDED 
«PORTICO»

NARTHEX

«MONACI»’S BELL TOWER

CANONICAL’S BELL TOWER 

OCTAGONAL DOME

SQUARE SPAN

SAInT AMBROSE CHURCH, 1080, MILAN 

CRUCIFORM PILLAR

TRUSS

LITTLE APSE

NAVE

SECONDARY NAVESECONDARY NAVE

planimetry



MoDena’s CatHeDRaL, 1099-1184

GROIN 
VAULTS

MAIN 
APSE 

LITTLE APSE

PROTHYRUM AS ENTRANCE 
WITH «STILOPHORI» LIONS

«STILOPHORO» 
LION

LITTLE APSE

BELL TOWER
CALLED 
«GHIRLANDINA»

NAVE

SECONDARY ENTRANCE

TRANSEPT

SECONDARY NAVES



Wiligelmo, Four marble slabs with Creation and temptation
of Adam and Eve, 1099-1106, MoDena’s Cathedral

First bas-relief of the Genesis stories Second bas-relief of the Genesis stories

Third  bas-relief of the Genesis stories Fourth bas-relief of the Genesis stories



Saint Marco Church, 1063-1094 
VENICE

CENTRAL PLANIMETRY 
WITH FIVE DOMES

DOMES

DOMES

FAçADE



SAiNt MINIATO AL MONTE CHURCH,  1018-62, 
Florence

NAVE COVERED BY 
TRUSSES

SECONDARY NAVE

APSE

PRESBITERY

Lower planimetry with 
crypt

CRYPT

TRUSS

Planimetry



TRANI CATHEDRAL, 1099

COLUMN
«BINATA»
COLUMN WITH
TWO SHAFT AND
TWO CAPITAL, BUT
WITH ONLY ONE
BASE

Inside the church

PlanIMETRY

FAÇADE

BELL TOWER
APSE

TRANSEPT

NAVE
SECONDARY NAVES

Photo performed by the teacher: Nadia 
Annamaria Oliva Inside the crypt



Romanesque in PALERMO
influenced by arabic architecture

PANTOCRATOR CHRIST

SAINT CATALDO CHURCH, 1160

Arabic Cube by night

Monreale Cathedral, 1172-1189

APSE

APSE

PRESBITERY

NAVE

SECONDARY 
NAVES

BELL TOWERS

DOMES

FAÇADE

PHOTO PERFORMED BY TEACHER:  NADIA 
ANNAMARIA OLIVA

PHOTO PERFORMED BY TEACHER:  NADIA ANNAMARIA OLIVA



Baptisters

Octagonal Baptister, 
1296-1260, Parma

S. Giovanni, Octagonal baptister, 1059, 
Florence

Circular Baptister, 1118, Pisa

«AEDICULA» WINDOW

ARCHED WINDOW 
(CENTINATA) 

planimetry



gothic: Architectural elements

PINNACLE
RIB VAULT

FLYING 
BUTTRESS

BUTTRESS

TRUSS

“POLISTILO”
PILLAR

GALLERY OF ARCHES

RIB

NAVE 

POINTED ARCH OR 
OGIVE  

“PoListiLo” PiLLaR oR beam with parallel lines

Section of pillar



NOTRE DAME CATHEDRAL, 
CHARTRES, 1194-1260

RADIAL CHAPELS

AMBULATORY
APSE 

TRANSEPT 

RECTANGULAR 
SPAN

RIB VAULT

TOWERS 

Reims Cathedral, 1211Longitudinal gothic planimetry with advanced
transept

RADIAL CHAPELS

BELL 
TOWERS

ROSE 
WINDOWS

SPLAYED PORTALS



TYPES: Nave, bell tower, ROSE and ogive 
WINDOW

ROSE WINDOW

GOTHIC HANGING ARCHESGothic nave with pointed arches

OGIVE WINDOW

GOTHIC BELL TOWER



Saint FRanCesCo’s church, 
1228-1253, Assisi

Upper basilica: a latin 
«commissa» cross with 
a single nave

Lower Basilica: a latin 
«commissa» cross with a 
single nave and some chapel

TRANSEPT

APSE POLIGONAL

NAVE

TRANSEPT

SEMICIRCULAR APSE

FAÇADE



SANTA MARIA NOVELLA CHURCH, 1278-1360, 
FLORENCE

Longitudinal planimetry (latin cross)

A view inside  the church: Gothic wooden crucifix

GIOTTO, CRUCIFIX, 1296-1300

GROIN GOTHIC VAULT

BICHROME RIBS

APSE WITH 
HISTORIATE 
WINDOWS

OCULUS

NAVE

SECONDARY NAVES

PHOTO PERFORMED BY TEACHER: NADIA ANNAMARIA OLIVA



SANTA CROCE CHURCH, 1294, FLORENCE 

Longitudinal planIMETRY
(latin cross)

Truss

POINTED ARCH

A view inside the church: Gothic
apse with wooden CROSS

NAVE

SECONDARY NAVES

TRUSS

OCTAGONAL PILLAR

PHOTO PERFORMED BY TEACHER: NADIA ANNAMARIA OLIVA

TRANSEPTAPSE



SAinT MARy «of Flower», CATHEDRAL, 1296, 
FLORENCE 

Two exemplary of overlying
LONGITUDINAL PLANIMETRY: with a big and 
a small «flower» (the definitive one)

BELL 
TOWER

POINTED ARCH

PILLAR:
«POLISTILO» 

APSE

NAVE

SECONDARY 
NAVES

GROIN GOTHIC 
VAULT

OCULUS

PHOTO PERFORMED BY TEACHER: NADIA ANNAMARIA OLIVA



«MADONNA» IN MAJESTY, Cimabue, tempera and gold on 
wood, 1280, paris, louvre

VIRGIN AND 
DIVINE CHILD

ANGELS

BYZANTINE GOLD 
BACKGROUND

THREE-DIMENSIONAL THRONE

ANGELS



ALTARPIECE: painted wooden crosses

Cimabue, cross, 1268-71, tempera on 
wood, Saint Domenico Church, Arezzo

Giotto, cross, 1296-1300,  tempera and gold on 
wood, Santa Maria Novella Church, Florence

CYMATHIUM

«CAPOCROCE»

TWO LITERAL 
TABLES

SUPPEDANEO

«CAPOCROCE»
«CAPOCROCE»



Romanisque and Gothic Pulpits

NICOLA pisano,
Baptister pulpit, 1255-1260, Pisa

Giovanni pisano,
S. Andrea pulpit, 1298-1301, Pistoia 

Columns on 
«stilophori» lions

Column on 
«stilophoro» 
telamon

MARBLE SLABS THAT TELL 
THE LIFE AND PASSION OF 
CHRIST



SAINT LORENZO CHURCH BY BRUNELLESCHI, 1422-61,
FLORENCE

APSEOLD SAGRESTY BY
BRUNELLESCHI

SCARSELLA

SQUARE
MODULE

NAVE
SECONDARY

NAVES

SQUARE MODULE

BOHEMIAN 
VOULT/RIBBED VAULT

COLUMN WITH “DADO”

NEW SAGRESTY BY 
MICHELANGELO

SCARSELLA

NAVE

TRANSEPT

APSE

THE SQUARE MODULE RUNS ALONG THE 
ENTIRE PERIMETER OF THE CHURCH

SEMICIRCULAR 
CHAPEL



above the capital:
FROM «PULVINO» TO «DADO»

COLUMN WITH «PULVINO»

BRUNELLESCHIAN NUT 
CALLED «DADO»

CORINTHIAN CAPITAL WITH 
ACANTO LEAVES

MEDIEVAL CAPITAL

COLUMN WITH A 
SMOOTH STEM



OLD SAGRESTY IN SAINT LORENZO CHURCH BY 
BRUNELLESCHI, 1422-28, FLORENCE 

Pillars

Octagonal dome

Groin vault

SECONDARY 
SQUARE BODY AS 
«SCARSELLA» 
WITH
HEMISPHERICAL 
DOME

DOME OF MAIN BODY WITH TWELVE 
SEGMENTS

SPHERICAL PLUME

MAIN BODY WITH 
SQUARE MODULE

SPHERICAL PLUME SCARSELLA



NEW SAGRESTY IN SAINT LORENZO CHURCH 
BY MICHELANGELO, 1520, FLORENCE 

HEMISPHERICAL COFFERED DOME

AEDICOLA WINDOW

SPHERICAL PLUME

KNELLING BLIND 
WINDOW

MAIN BODY 
WITH  SQUARE 
MODULE

SECONDARY 
SQUARE BODY

AS «SCARSELLA» 

SCARSELLA

LANTERN



MEDICI TOMBS in saint lorenzo CHURCH by 
michelangelo, FLORENCE

KNEELING BLIND 
WINDOW

SARCOPHAGUS WITH GABLE 
CURVILINEAR BROKEN

Michelangelo, Lorenzo Medici-Duke of Urbino, Tomb, 
1524-31, Marble

Michelangelo, Giuliano Medici-Duke of Nemour, Tomb, 
1526-34, Marble

FESTOON

TWICE LESENA

THE NIGHT

THE DAY
THE AURORA

THE 
DUSK

NICHE

PENDENTIVE



RINASCENCE ARCHITECTURE INSPIRED BY CLASSIC ONE: 
SOME architectural MODULE 

L. B. Alberti, Rucellai Palace, 1446-51, 
Florence

LESENA IN 
TUSCAN ORDER 

LESENA IN 
COMPOSITE 
ORDER 

LESENA IN 
CORINTHIAN 
ORDER 

HOOF IN OPUS 
RETICULATUM

BIFORA 
INTO 
ROUNDED 
BLIND ARCH

SMOOTH 
ASHLAR

Brunelleschi, «Spedale» of  
Innocents, Square Molule
covered by ribbed vault

AEDICOLA WINDOW

«Loggia» with a superposition
of three cubes

SIZING OF A SINGLE CUBE 
–SQUARE MODULE

ROUNDED ARCH



BRAMANTE: SAINT MARY IN SAN SATIRO, 
1482-86, MILAN

Simulated perspective choir: Optical illusion

There aren’t a barrel vault and  a real choir

PLANIMETRY

ILLUSIONISTIC 
CHOIR

NAVE

SECONDARY 
NAVES

TRANSEPT



PORTRAITS FROM PIERO DELLA FRANCESCA TO 
LEONARDO DA VINCI

Piero della Francesca
Montefeltro diptych, 1465-72, oil on 
the table, Uffizi Gallery, Florence 

Antonello da Messina, Trivulzio 
Portrait, 1476, oil on the table,
Civic Museum of Ancient Art, Turin.

Leonardo da Vinci, Cecilia Gallerani
portrait, 1489-90, oil on the table, 
Czartoryski Museum, Cracovia 

Tecnique:
OIL ON THE TABLE

Battista sforza

Duke Federico 
da Montefeltro



Vergin announced by Antonello da messina

Vergin announced, 1475-76, oil on the 
table, National Gallery, London

Vergin announced, 1473, oil on the table, 

Bayerische Staatsgemäldesammlungen,
MONACO 

BLACK BACKGROUND

VERGIN MARY 
PAINTED AS A YOUNG 
WOMAN 



teCniQUe: DonateLLo’s «stiaCCiato»

Donatello, Banquet of Herod, 1425-27, bronze relief, Siena 
Baptister. 

ROUNDED ARCHES 
AS ROMAN 
AQUEDUCT

CENTRAL PERSPECTIVE 
IN THE FLOOR

EXPRESSIONISM SHOWED 
BY HEROD AND HIS 
FRIENDS

MUSICIANS

STILL LIFE ON THE TABLE
Michelangelo, Centauromachia, 1492, 
marble, Buonaroti house, Florence 

«Almost surreal interpretation» , 



TECNIQUE: TEMPERA and oil on the table

Piero della Francesca, Sacred
conversation,  tempera and oil on the 
table, 1472-74, Brera Picture Gallery, 
Milan 

Artistic genre: Altarpiece

Giorgione, Sacred conversation (Castelfranco 
Altarpiece), 1504, oil on the table, Castelfranco 
Veneto Cathedral

FEDERICO, DUKE 
OF MONTEFELTRO

VERGIN MARY AND 
HER DIVINE CHILD

FOUR ANGELS AND SIX 
SAINTS

BARREL COFFERED 
VAULT SHELL AND OSTRICH EGG 

(SYMBOLISM)

MARBLE DECORATIONS AS  
ROMAN ONES

TWO SAINTS

HIGH THRONE 
PUT THE 
VIRGIN INTO 
THE 
LANDSCAPE

Giovanni Bellini, Sacred Conversation (Saint 
Zaccaria, Altarpiece), 1505, oil on the table, 
SaInt Zaccaria Church, Venice

CENTRAL 
PERSPECTIVE IN 
THE FLOOR



TECNIQUE: oil on canvas

Veronese, Dinner in tHe Levi’s HoUse, 1573, oil on canvas, 
Gallery of  the Academy, Venice

PORTICO WITH 
ROUNDED ARCH

LONG TABLE SET INSPIRED BY THE LAST 
SUPPER OF CHRIST

CLASSIC STYLE WITH  
CORINTHIAN 
COLUMNS



PALLADIAN «BASILICA», 1549, Vicenza

Palladian window, called «Serliana»

PHOTO PERFORMED BY TEACHER: NADIA ANNAMARIA OLIVA



palladian «BARBARO VILLA», 1555-59 
maser,  Façade and planIMETRY

PALLADIAN «ALMERICO-CAPRA VILLA» 
CaLLeD “RotUnDa”, 1566, viCenza

CENTRAL SYMMETRIC 
PLAN

VERTICAL SECTION

GREEK 
PRONAO

TWO AXIS OF 
SYMMETRY

GREEK 
CROSS WITH 
SOME 
FRESCOES

MAIN HALL WITH FRESCOES REPRESENTING 
THE OWNERS OF THE HOUSE

PHOTO PERFORMED BY TEACHER: NADIA Annamaria Oliva



P. veronese, BARBARO VILLA, fresco WITH trompe
L’oeil, maser

Only the triangular tympanum 
is real, it is of chalk

All the architectural elements 
are just paintings ... and also 
the little girl who is leaving 
the room

Niche



SAiNt PeteR’s sQUaRe by G.L.BERNINI, 1657-
67, Vatican CITY, ROME

SAINT PETER’S CATHEDRAL BY
MICHELANGELO WITH A CENTRAL
PLANIMETRY

SAINT PETER’S CATHEDRAL BY
MADERNO WITH A LONGITUDINAL
PLANIMETRY

TRAPEZOIDAL SQUARE TO
POINT ATTENTION ON THE
FAÇADE BY BERNINI

THE GREAT EXEDRA BY BERNINI WITH
ITS OPEN ARMS WELCOMES
FAITHFUL CATHOLIC CHRISTIANS



SAINT ANDREW AT QUIRINALE, CHURCH, BY 
G.L. BERNINI, 1658-78, ROME

Ellipsoid dome

A typology of 
central plan:
Elliptical plan

Concave external stairs
Convex external walls

Bernini wanted to create a
square that could welcome the
faithful with convex walls.

Apse

Niche



vaULts FResCoeD witH tRoMPe L’oeiL:
andrea pozzo, glory of saint Ignazio, 1688-94, s. ignazio’s CHURCH, rome

Simulated perspective vault: Optical illusion

Open-air 
“loggia” with 
arches and 
columns (classic 
elements)



Direction in a painting:
Rubens, the consequences of the war, 1637-38, oil on canvas, pitti 
palace, florence

Characters from the  ancient
mythology: 
• Mars, God of war with

shield and sword
• Aletto, fury of discord

with a lighted torch to inflame
I souls to war
• Venus, goddess of love who tries 

to stop Mars and the war

Mars Venus Aletto 

war destroys the 
allegories of the arts: 
• Literature, a book
• Music, a «mandola» (musical 

instrument)
• Architecture, a compass

Compass

Mandola Book 

The allegories of Europe during
the Thirty Years War with a black 
dress



two architectural works of the Baroque between 
classicism and innovation

F. Juvarra, Basilic of Superga, 1715-31, Turin 

GreeK tetrastyl pronaos
with eigth corynthian
columns

Rib

Lantern
with spire

Little  
Drum

Four-sided
«PORTICO»

Central plan 

building

g. guarini, «sacra sindone» chapel, 1667-90, turin



Neoclassicism from painting to sculpture ABOUT «LOVE»

J.L. David, The oath of Orazi, 1785-85, oil on canvas, Louvre 
Museum, Paris 

A Canova, Cupid and Psyche lying, 1787-93, 
marble, Louvre Museum, Paris 

LOVE FOR THE COUNTRY AND THE FAMILY SENSUAL LOVE



“sUbLiMe” in romanticicm
C.D. Friedrich, The shipwreck of hope , 1823-24, oil on 
canvas, Kunsthalle, Hamburg

Frozen expance of the «Pack»

Spiky and sharp ice blades

Bow of a ship
sunk among the
ice

Nature is a «stepmother»
and so man is
powerlessness before
the force of herself



«Sublime» in Romanticism
c.d. Friedrich, Abbey in the oak wood, 1809, oil on 
canvas, Alte Nationalgalerie, Berlin

Ruins of a gothic church

Desolate landscape with 
dry, then dead trees

Some monks in black 
moving in a cemetery

An «ossianic»
description of
the landscape

Leaden sky



«Sublime» in romanticism
t. Gericault, The raft of the Medusa, 1818-19, oil on 
canvas, Louvre Museum, Paris

The “alienation” of a 
man among the 
bodies of the dead

In the ship on the horizon 
the hope of salvation

The stormy sea is the
demonstration of
“stePMotHeR natURe”
that takes sides
against man and
kills him



some innovations presented in the universal exhibitions

J. Paxton, Cristal Palace, 1851, 
London, destroyed in 1936

Load-bearing skeleton: 
Maison Dom-Ino, 1914-15, 
colonia

This building used some
important innovations from the
Second Industrial Revolution:
• Mass production
• new materials as cast iron

and glass
• It wants to demonstrate

the perfect fusion between
the work of man and
nature

A «cast iron» building

Image imported from the net

Image imported from the net

Stair

beam

Foundation 
plinths

pillar

l. Mies van der rohe, 
exhibition pavilion, 
1929, Barcelona



Two forerunnerS of Expressionism: 
v. van Gogh and e. Munch

V. van Gogh, Starry night, 1889, oil on canvas, 
Moma, New York 

The village with
short and neat
brushstrokes looks
calm

The sky with swirling
brushstrokes shows the
artist's restlessness

THE AUTHOR REPRESENTS:
•Anxiety by radiating lines around the FigURes’ heads;
•Madness by reddish colours in the environment;
•Fear by the dramatically receding perspective of
streets, fences, bridges, beds;
•Detachment from visible reality by a greater contact
with inner feeling showed by the boundaries between the
figures and their background.

e. MUNCH, The scream, Casein waxed craion and 
tempera on paper (cardboard), 1893, National 
gallery, OSLO.



TWO DIFFERENTs RED TOWER without man: 
expressionism and metaphysiCAL PAINTING

e.l. kirchner, The red tower in Halle, 1915, oil on canvas
Follkwan Museum, Essen

G. De Chirico, the red tower, 1913, oil on canvas, 
Peggy Guggenheim Collection, Venice

A large 
and 
desolate 
square

still and silent
atmosphere, WITHOUT MAN

Expressionism. Its Aesthetic Principles are: forms were distorted and exaggerated;
ANY perspectival illusion and volumes; desire to represent the aUtHoR’s creative
interiority, through dramatically exasperated and violent images, colours and
sounds.

METAPHISICAL PAINTING. THE METAPHISIC AUTHORS REPRESENT dreamlike
works with sharp contrasts of light and shadow often had a
vaguely threatening, mysterious quality; The effect IS to produce a
sense of dislocation in time and space.



BIRTH OF DESIGN: SOME CHAIRS between 
art nouveau and modernism

Michael thonet, chair no. 14, 1859, 
Chair in hot bent beech wood, WITH 
SEAT IN Vienna STRAW

Marcel breuer, wassily chair, 1925, 
tubular in chromed steel and black 

leather

Ludvig mies van der rohe, Barcelona
armchair, 1929, chromed steel and black
leather



neoplasticism or de stijl

P. Mondrian, Compositio n. III with Red Yellow and Blue, 1927,
oil on canvas, Stedelijk Museum, Amsterdam

G. Rietvelde, Red, blue Chair, 1918, 
painted wood

G. Rietvelde, Schrӧder House, 1924, Utrecht, Netherlands

integration of the arts:
from painting, through design, to architecture



cubism

GEORGE BRAQUES, Violin and pallette, ,1909-10, 
oil on canvas, New York Guggenheim Museum

George Braques, Houses in Estaques, 1908,
oil on canvas, Berna, Kunstmuseum

THE MOST IMPORTANT CULTURAL
PHENOMENA THAT INFLUENCED THIS
ARTISTIC MOVEMENT WERE:
• EINSTEIN'S THEORY OF RELATIVITY WITH

ITS BREAKDOWN OF SPACE AND ITS NEW
VISION FROM INFINITE POINTS OF VIEW,
THE BIRTH OF FREUD'S
PSYCHOANALYSIS WITH HIS
INVESTIGATION ON HUMAN INTERIORITY
AND ON THE LIMITS AND FEARS OF
HIMSELF;

• BERGSON'S THEORIES ON TIME AND ITS
PERCEPTION, WHICH WILL LEAD TO
CONSIDER THE THREE DIMENSIONS OF
SPACE AS UNITED IN THE SAME TWO-
DIMENSIONAL AND TEMPORAL REALITY

FIRST EXPRESSIONS OF CUBISM:
ABSENCE OF PERSPECTIVE DEPTH

ANALYTICAL CUBISM:
ALL OBJECTS ARE REPRESENTED
IN A SINGLE TWO-DIMENSIONAL
SURFACE AFTER HAVING BEEN
CUT FROM DIFFERENT OUTPUT
PERSPETIC PLANS FROM
DIFFERENT POINTS OF VIEW



New tecniques: collage, trecandis, 
RAYOGRAMMA 

Pablo Picasso, Still Life with straw chair, 1912, oil and 
oilcloth on canvas edge with rope, Paris Picasso Museum.

Synthetic cubism:
Collage, with different materials placed together in 
the same canvas

Man Ray, Without title, 1923, 
Rayogramma, Marconi Foundation, 
Milan

Rayogramma: 
It is a photographic image
obtained without the use of a
camera, by placing objects directly
on a photo-sensitive surface such
as photographic paper and thus
exposing it to light.

ANTON GAUDì, BALUSTRADE WITH 
TRENCADIS IN THE GUELL PARK, 
1900-1914, BARCELONA



Rationalism
Le Corbusier, Ville Savoie, 1928-31, Poissy

North elevation

West elevation

South elevation
East elevation

“tHe FIVE POINTS TOWARD A NEW
aRCHiteCtURe” are showed in this building

Horizontal window or 
ribbon window

Pilotis

Free façade

Roof garden



organic architecture
F.L. wright, kaufmann house called also fallingwater, 
1935-39, bear run

Stone

Bear Run

Cantilevered terraces
in reinforzed
concrete

Inside it: The chimney.

The central core of the house as an heart in a human 



Art nouveau, secession style, 
modernism

J. M. holbrich, Secession building, 1897-98, 
Vienna

V. Hortà, «coupe de fouet» (decoration), 1893, Tassel
House, Bruxelles

A.GAUDì, SAGRADA FAMILIA (COLUMNS), 
1882-2010, BARCELONA 



From united states to spain: 
two Guggenheim museums by F. L. Wright and f. gEHry

f.l. wright, Solomon Guggenheim museum, 1943-
59, NEW YORK 

f. GehrY, Solomon Guggenheim museum, 1993-98, BILBAO  

• AT THE VERY TOP IS A LARGE SLYLIGHT IN THE SHAPE OF A
RIBBED DOME. THE SKYLIGHT PROVIDES NATURAL LIGHT,
WHILE THE RAMPS ARE ILLUMINATED BY STRIP LIGHTING.

• IT WAS MADE OF WHITE REINFORCED CONCRETE
CONGLOMERATE LEFT "EXPOSED"

• THE GLOSSY SURFACE OF THEMUSEUM REFLECT THE COLOURS OF THE 
SKY AND THE SURROUNDING BUILDINGS.

• IT REPRESENT THE TOP OF SCULTURAL COMPONENT IN ARCHITECTURE 
AS USE TO SAY THE AUTHOR: 

« A builgind is a sculpture», infact this building combines limestone, glass, 
titanium and stainless still. 

MAIN EXIBITION: 
CONTINUOUS 
SPIRAL WALKWAY 
(OR RAMP) 
AROUND AN OPEN 
CENTRAL SPACE 

EXTERIOR OF THE BUILDING: AN HOMOGENEOUS SURFACE.
THE STRUCTURE IS ENTIRELY COVERED WITH TITANIUM SLABS 
ARRANGED LIKE FISH SCALES



Land art in sicily:   the big «cretto» and 
the reconstruction of gibellina

PHOTO IMPORTED FROM THE NET

Alberto burri, «big cretto» in old gibellina, land art, 
1984-89

PHOTO performed by the teacher: Nadia annamaria oliva

P. Consagra, star, 1981,  
stainless steel star, 
entrance of the new town

Ludovico quaroni, main church, 1985,  collapsed in 1984 
and rebuilt in 2010, new gibellina

It’s a monument in memory against the death,
after the terrible earthquake that destroyed the
Valley of Belice in 1968. The artist covered the
ruins by a big white cement mantle that follows
the real course of natural «crettos» in the ground
with their contour.

• Silence
• Confidentiality
• Unassailable

solitude
• Holy and 

lonely talk 
with the place

Alberto burri, 
white cretto, 
1975, POLYMATERIC 
AND ACROVINYL, 
BURRI FOUNDATION, 
CITTà DI CASTELLO   







































TO THEIR HELP AND ATTECTION:
STUDENTS: PAOLA BRUNO 

NOEMI ARCIDIACONO

SPECIAL THANKS TO:
THE HEAD OF SCHOOL:  DOCTOR ENGINEER GAETANO LA ROSA

TEACHERS: FIORELLA MICAELA SPATARO
antonio FaMa’
SANTINA CIPRIANO

anD….



ALL The students
FOR PCTO ACTIVITIES FROM  2019/20 TO  2020/21
BEJAOUI AMANI, CARUSO ANDREA, CAVALERI GIORGIA, CUTRONA GIULIANA, DENI IVANA, GALLUCCIO RACHELE, LO RE ALESSIA, LO VERDE 
ELISA, MANOLI SARA,  MARGAGLIO VALERIO, NASELLI GAIA, PANARELLO LUCREZIA,PANETTIERI ANASTASIA, PARADISO ELEONORA, PUGLISI 

RITA CLAUDIA, RACITI ASIA, RIZZOTI MATILDE, SAVOCA ALICIA, TORRISI ANTONELLA, VIRGILLITO ANTONIO. 

FOR SOME ENGLISH ART WORDS FROM 2016/17, THROUGH 2017/18, TO 2018/19
AGOSTA BARBARA, AVANZATO CHIARA, BARONE CLAUDIO, BELLA PAOLA, BORIA LAURA, BIONDI AGATA, BONANNO MICHELE, CATANIA
GIULIA, CAROBENE FRANCESCA, CASTAGNA FEDERICA, CAUDULLO STEFANO, D’AGOSTINO ELISA, DE MARCO ELISABETTA, DENARO ANDREA,
DISPINZIERI DANIELA, ESPOSITO DAMIANO, FARINA VALENTINA, FAZZESE SIMONA, GAMBINO ELIO, GIUDICE SARAH, GIUFFRIDA CLAUDIA,
GIULIANO CHIARA, GIULIANO GLORIA, GULINO FRANCESCA, LA ROCCA GIUSEPPE, LO RE NATALIE, LOMBARDO VALENTINA, MAENZA
WALTER, MANNINO MORENA, MARINO LETIZIA, MECI CHIARA BARBARA, MIGLIORE SARA, MILICI ALESSANDRO, MILITELLO CRISTINA,
MOISE DAMILIA, MOTTA VALERIO, MUGAVERO ANDREA, MUGAVERO GABRIELE, MUSUMECI GIULIA, NASTASI SABRINA, NICOTRA LAURA,
NOCITA GAIA, NUZZACI GINEVRA, OLINDO MORENA, PARATORE DAVIDE, PETROSINO PATRIZIA, PIAZZA MARLENE, PINO MIRIAM, PISTONE
ALESSIA, SAVOCA CLAUDIA, SAPUPPO GIANLUCA, SURIANO PIERO, VALENTI CLAUDIA, VITTORIO EMANUELE.


